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WHY PARIS COLLEGE OF 
ART:
I chose to study abroad at my sixth 
semester because a lot of my friends from 
other educations have done so, and dearly 
recommended me to grab the opportunity 
and do it. At my first two years at KEA, 
I studied Sustainable Fashion Design, at 
our third semester we where on a school 
trip to Paris, visiting Paris College of Art. 
That was where I got to know the school, 
and thought to myself that I really wanted 
at some point to study in Paris.

Because of my interest in fashion, design 
and trend was living in Paris always 
a fascination of mine and when we 
got introduced to the exchange study 
program at the Top Up (Digital Concept 
Development), there wasn’t any doubt. 
Paris College of Art, PCA is a partner 
school to KEA, so the admission was a bit 
different then when one normally applies 
to a one-semester study abroad program. 
But the process was still time demanding 
and it is expected to strive to do your 
best possible. There is a mandatory 
Skype interview with the school, a written 
application and you are to do a PDF 
portfolio of your work. When all of this is 
done, you are accepted, and then come 
the bureaucracy.

France is not an easy country to 
understand and there can be a lot of lack 
on communication—so what I did was 
to contact earlier students of PCA and 
other friends who I knew have lived in 
Paris, and asked for their help with finding 
apartment, transport, bank situation, 
phone and whatever comes up when 
you are to live in another country for half 
a year. I was lucky to get a small studio 
apartment in the 18th arrondissementt, 
which is walking distance to PCA. To be 
able to walk to school is probably the thing 
that I’ve been most exited for deciding 

when I had to find an apartment. In Paris 
they strike a lot, and it is often the public 
transport that is affected by it. 

The last month of my stay (December) 
there was no transportation at all. The 
strike was caused because big parts of 
the publication in France don’t agree with 
a new pension law and general political 
actions.

THE
RED 
POS
TER

1. Associations
Red, the color of blood and fire, is associated 
with meanings of love, passion, desire, heat, 
longing, lust, sexuality, sensitivity, romance, 
joy, strength, leadership, courage, vigor, 
willpower, rage, anger, danger, malice, 
wrath, stress, action, vibrance, radiance, and 
determination.

Red is assertive, daring, determined, energetic, 
powerful, enthusiastic, impulsive, exciting, and 
aggressive. Red represents physical energy, 
lust, passion, and desire. It symbolizes action, 
confidence, and courage. The color red is linked 
to the most primitive physical, emotional, and 
financial needs of survival and self-preservation.

The color red is an intense color that is packed 
with emotion ranging from passionate, intense 
love to anger and violence — representing 
both cupid and the devil. It is a hot, strong, 
stimulating color that represents excitement 
and energy. Studies show that the color red 
can create physical effects such as elevated 
blood pressure, enhanced libido, increased 
respiratory rates, enhanced metabolism, 
increased enthusiasm, higher levels of energy, 
and increased confidence.

The color red is a highly visible color that is 
able to focus attention quickly and get people 
to make quick decisions, which is one of the 
reasons fire trucks and fire engines are usually 
painted red. Flashing red lights mean danger or 
emergency, while stop signs and stop lights use 
the color red to alert drivers about the dangers 
of the intersection.

2. Cultural and political use
Red represents power and courage. The color 
red is the basis of the traditional red power tie 
or red suit in business, and the red carpet for 
celebrities and VIPs. Red’s association with 
courage and bravery makes it a color that is 
used often in national flags, on shields, and in 
achievement patches.

Too much red causes loss of temper, agitation, 
anger, and overbearing, demanding, and 
oppressive behaviors. Too little red causes 
lethargic, cautious, whiny, and manipulative 
feelings. To get out of control emotions under 
control add green, the opposite of red. To get rid of 
exhaustion, add more red.

In different cultures red carries different 
meanings. In some cultures, red represents 
purity, joy, and celebration and is a traditional 
color worn by brides. In China, red is used 
for good luck and represents happiness and 
prosperity. In South Africa, red is the color of 
mourning and in Russia red is associated with 
communism because in history, used a red flag 
when they overthrew the Tsar. In the United 
States, red, when combined with white and blue 
represent patriotism and pride of country.

Red gemstones are believed to increase 
enthusiasm and interest, boost energy, create 
confidence, and offer protection from fears and 
anxieties.

3. Seeing red
The human eye sees red when it looks at light 
with a wavelength between approximately 625 
and 740 nanometers.

It is a primary color in the RGB color model 
and the light just past this range is called 
infrared, or below red, and cannot be seen 
by human eyes, although it can be sensed as 
heat. In the language of optics, red is the color 
evoked by light that stimulates neither the S 
or the M (short and medium wavelength) cone 
cells of the retina, combined with a fading 
stimulation of the L (long-wavelength) cone 
cells.

Primates can distinguish the full range of the 
colors of the spectrum visible to humans, but 
many kinds of mammals, such as dogs and 
cattle, have dichromacy, which means they can 
see blues and yellows, but cannot distinguish 
red and green (both are seen as gray). Bulls, 
for instance, cannot see the red color of the 
cape of a bullfighter, but they are agitated by its 
movement.

One theory for why primates developed 
sensitivity to red is that it allowed ripe fruit to 
be distinguished from unripe fruit and inedible 
vegetation. This may have driven further 
adaptations by species taking advantage of this 
new ability, such as the emergence of red faces.

Red light is used to help adapt night vision in 
low-light or night time, as the rod cells in the 
human eye are not sensitive to red.

Red illumination was (and sometimes still is) 
used as a safelight while working in a darkroom 
as it does not expose most photographic paper 
and some films. Today modern darkrooms 
usually use an amber safelight.

4. The Color Spetrum
Red is the color at the end of the visible 
spectrum of light, next to orange and opposite 
violet. It has a dominant wavelength of 
approximately 625–740 nanometres. 

It is a primary color in the RGB color model 
and the CMYK color model, and is the 
complementary color of cyan. Reds range from 
the brilliant yellow-tinged scarlet and vermillion 
to bluish-red crimson, and vary in shade from 
the pale red pink to the dark red burgundy. 

The red sky at sunset results from Rayleigh 
scattering, while the red color of the Grand 
Canyon and other geological features is caused 
by hematite or red ochre, both forms of iron 
oxide. Iron oxide also gives the red color to the 
planet Mars. The red color of blood comes from 
protein hemoglobin, while ripe strawberries, red 
apples and reddish autumn leaves are colored by 
anthocyanins.

Red pigment made from ochre was one of the 
first colors used in prehistoric art. The Ancient 
Egyptians and Mayans colored their faces 
red in ceremonies; Roman generals had their 
bodies colored red to celebrate victories. It 
was also an important color in China, where 
it was used to color early pottery and later the 
gates and walls of palaces. In the Renaissance, 
the brilliant red costumes for the nobility and 
wealthy were dyed with kermes and cochineal. 
The 19th century brought the introduction of 
the first synthetic red dyes, which replaced the 
traditional dyes. Red also became the color of 
revolution; Soviet Russia adopted a red flag 
following the Bolshevik Revolution in 1917, 
later followed by China, Vietnam, and other 
communist countries.

Since red is the color of blood, it has historically 
been associated with sacrifice, danger and 
courage. Modern surveys in Europe and the 
United States show red is also the color most 
commonly associated with heat, activity, 
passion, sexuality, anger, love and joy. In China, 
India and many other Asian countries it is 
the color of symbolizing happiness and good 
fortune

5. Color theory
In color theory and on a computer screen
On the color wheel long used by painters, and 
in traditional color theory, red is one of the three 
primary colors, along with blue and yellow. 
Painters in the Renaissance mixed red and blue 
to make violet: Cennino Cennini, in his 15th-
century manual on painting, wrote, ”If you want 
to make a lovely violet colour, take fine lac [red 
lake], ultramarine blue (the same amount of the 
one as of the other) with a binder” he noted that 
it could also be made by mixing blue indigo and 
red hematite.

In modern color theory, also known as the 
RGB color model, red, green and blue are 
additive primary colors. Red, green and blue 
light combined together mazzkes white light, 
and these three colors, combined in different 
mixtures, can produce nearly any other color. 
This is the principle that is used to make all of 
the colors on your computer screen and your 
television. For example, magenta on a computer 
screen is made by a similar formula to that 
used by Cennino Cennini in the Renaissance to 
make violet, but using additive colors and light 
instead of pigment: it is created by combining 
red and blue light at equal intensity on a black 
screen. Violet is made on a computer screen in 
a similar way, but with a greater amount of blue 
light and less red light.

6. Sunset/rise
As a ray of white sunlight travels through the 
atmosphere to the eye, some of the colors are 
scattered out of the beam by air molecules and 
airborne particles due to Rayleigh scattering, 
changing the final color of the beam that is 
seen. Colors with a shorter wavelength, such 
as blue and green, scatter more strongly, and 
are removed from the light that finally reaches 
the eye. At sunrise and sunset, when the path of 
the sunlight through the atmosphere to the eye 
is longest, the blue and green components are 
removed almost completely, leaving the longer 
wavelength orange and red light. The remaining 
reddened sunlight can also be scattered by cloud 
droplets and other relatively large particles, 
which give the sky above the horizon its red 
glow.

7. Hair Color
Red hair occurs naturally on approximately 
1–2% of the human population. It occurs more 
frequently (2–6%) in people of northern or 
western European ancestry, and less frequently 
in other populations. Red hair appears in 
people with two copies of a recessive gene on 
chromosome 16 which causes a mutation in the 
MC1R protein.

Red hair varies from a deep burgundy through 
burnt orange to bright copper. It is characterized 
by high levels of the reddish pigment 
pheomelanin (which also accounts for the red 
color of the lips) and relatively low levels of 
the dark pigment eumelanin. The term redhead 
(originally redd hede) has been in use since 
at least 1510. Cultural reactions have varied 
from ridicule to admiration; many common 
stereotypes exist regarding redheads and they 
are often portrayed as fiery-tempered.

8. Behavior
Red is associated with dominance in a number 
of animal species. For example, in mandrills, 
red coloration of the face is greatest in alpha 
males, increasingly less prominent in lower 
ranking subordinates, and directly correlated 
with levels of testosterone. Red can also 
affect the perception of dominance by others, 
leading to significant differences in mortality, 
reproductive success and parental investment 
between individuals displaying red and those 
not. In humans, wearing red has been linked 
with increased performance in competitions, 
including professional sport and multiplayer 
video games.Controlled tests have demonstrated 
that wearing red does not increase performance 

or levels of testosterone during exercise, so 
the effect is likely to be produced by perceived 
rather than actual performance. Judges of tae 
kwon do have been shown to favor competitors 
wearing red protective gear over blue, and, 
when asked, a significant majority of people say 
that red abstract shapes are more ”dominant”, 
”aggressive”, and ”likely to win a physical 
competition” than blue shapes. In contrast to 
its positive effect in physical competition and 
dominance behavior, exposure to red decreases 
performance in cognitive tasks and elicits 
aversion in psychological tests where subjects 
are placed in an ”achievement” context (e.g. 
taking an IQ test).

9. Prehistory
Inside cave 13B at Pinnacle Point, an 
archeological site found on the coast of South 
Africa, paleoanthropologists in 2000 found 
evidence that, between 170,000 and 40,000 
years ago, Late Stone Age people were scraping 
and grinding ochre, a clay colored red by iron 
oxide, probably with the intention of using it to 
color their bodies.

Red hematite powder was also found scattered 
around the remains at a grave site in a 
Zhoukoudian cave complex near Beijing. The 
site has evidence of habitation as early as 
700,000 years ago. The hematite might have 
been used to symbolize blood in an offering to 
the dead.

Red, black and white were the first colors used 
by artists in the Upper Paleolithic age, probably 
because natural pigments such as red ochre and 
iron oxide were readily available where early 
people lived. Madder, a plant whose root could 
be made into a red dye, grew widely in Europe, 
Africa and Asia. The cave of Altamira in Spain 
has a painting of a bison colored with red ochre 
that dates to between 15,000 and 16,500 BC.

A red dye called Kermes was made beginning 
in the Neolithic Period by drying and then 
crushing the bodies of the females of a tiny 
scale insect in the genus Kermes, primarily 
Kermes vermilio. The insects live on the sap 
of certain trees, especially Kermes oak trees 
near the Mediterranean region. Jars of kermes 
have been found in a Neolithic cave-burial at 
Adaoutse, Bouches-du-Rhône. 230–31 Kermes 
from oak trees was later used by Romans, who 
imported it from Spain. A different variety of 
dye was made from Porphyrophora hamelii 
(Armenian cochineal) scale insects that lived 
on the roots and stems of certain herbs. It was 
mentioned in texts as early as the 8th century 
BC, and it was used by the ancient Assyrians 
and Persians.

Kermes is also mentioned in the Bible. In the 
Book of Exodus, God instructs Moses to have 
the Israelites bring him an offering including 
cloth ”of blue, and purple, and scarlet.” 
The term used for scarlet in the 4th-century 
Latin Vulgate version of the Bible passage is 
coccumque bis tinctum, meaning ”colored twice 
with coccus.” Coccus, from the ancient Greek 
Kokkos, means a tiny grain and is the term 
that was used in ancient times for the Kermes 
vermilio insect used to make the Kermes dye.
This was also the origin of the expression ”dyed 
in the grain.”

10. The French Revolution
During the French Revolution, the Jacobins 
and other more radical parties adopted the red 
flag; it was taken from red flags hoisted by the 
French government to declare a state of siege or 
emergency. Many of them wore a red Phrygian 
cap, or liberty cap, modeled after the caps worn 
by freed slaves in Ancient Rome. During the 
height of the Reign of Terror, Women wearing 
red caps gathered around the guillotine to 
celebrate each execution. They were called the 
”Furies of the guillotine”. The guillotines used 
during the Reign of Terror in 1792 and 1793 
were painted red, or made of red wood. During 
the Reign of Terror a statue of a woman titled 
liberty, painted red, was placed in the square 
in front of the guillotine. After the end of the 
Reign of Terror, France went back to the blue, 
white and red tricolor, whose red was taken 
from the red and blue colors of the city of Paris, 
and was the traditional color of Saint Denis, the 
Christian martyr and patron saint of Paris.

In the mid-19th century, red became the color of 
a new political and social movement, socialism. 
It became the most common banner of the 
worker’s movement, of the French Revolution 
of 1848, of the Paris Commune in 1870, and of 
socialist parties across Europe.

As the Industrial Revolution spread across 
Europe, chemists and manufacturers sought 
new red dyes that could be used for large-scale 
manufacture of textiles. One popular color 
imported into Europe from Turkey and India 
in the 18th and early 19th century was Turkey 
red, known in France as rouge d’Adrinople. 
Beginning in the 1740s, this bright red color 
was used to dye or print cotton textiles in 
England, the Netherlands and France. Turkey 
red used madder as the colorant, but the process 
was longer and more complicated, involving 
multiple soaking of the fabrics in lye, olive oil, 
sheep’s dung, and other ingredients. The fabric 
was more expensive but resulted in a fine bright 
and lasting red, similar to carmine, perfectly 
suited to cotton. The fabric was widely exported 
from Europe to Africa, the Middle East and 
America. In 19th-century America, it was 
widely used in making the traditional patchwork 
quilt.

In 1826, the French chemist Pierre-Jean 
Robiquet discovered the organic compound 
alizarin, the powerful coloring ingredient of 

the madder root, the most popular red dye 
of the time. In 1868, German chemists Carl 
Graebe and Liebermann were able to synthesize 
alizarin, and to produce it from coal tar. The 
synthetic red was cheaper and more lasting than 
the natural dye, and the plantation of madder 
in Europe and import of cochineal from Latin 
America soon almost completely ceased.

The 19th century also saw the use of red in 
art to create specific emotions, not just to 
imitate nature. It saw the systematic study of 
color theory, and particularly the study of how 
complementary colors such as red and green 
reinforced each other when they were placed 
next to each other. These studies were avidly 
followed by artists such as Vincent van Gogh. 
Describing his painting, The Night Cafe, to 
his brother Theo in 1888, Van Gogh wrote: ”I 
sought to express with red and green the terrible 
human passions. The hall is blood red and pale 
yellow, with a green billiard table in the center, 
and four lamps of lemon yellow, with rays of 
orange and green. Everywhere it is a battle and 
antithesis of the most different reds and greens.”

11. Red in art
The French painter Henri Matisse (1869–1954) 
was one of the first prominent painters to use 
the new cadmium red. He even tried, without 
success, to persuade the older and more 
traditional Renoir, his neighbor in the south of 
France, to switch from vermilion to cadmium 
red.

Matisse was also one of the first 20th-century 
artists to make color the central element of the 
painting, chosen to evoke emotions. ”A certain 
blue penetrates your soul”, he wrote. ”A certain 
red affects your blood pressure.” He also was 
familiar with the way that complementary 
colors, such as red and green, strengthened each 
other when they were placed next to each other. 
He wrote, ”My choice of colors is not based 
on scientific theory; it is based on observation, 
upon feelings, upon the real nature of each 
experience ... I just try to find a color which 
corresponds to my feelings.”

Later in the century, the American artist Mark 
Rothko (1903–70) also used red, in even 
simpler form, in blocks of dark, somber color 
on large canvases, to inspire deep emotions. 
Rothko observed that color was ”only an 
instrument;” his interest was ”in expressing 
human emotions tragedy, ecstasy, doom, and so 
on.”

Rothko also began using the new synthetic 
pigments, but not always with happy results. 
In 1962 he donated to Harvard University a 
series of large murals of the Passion of Christ 
whose predominant colors were dark pink and 
deep crimson. He mixed mostly traditional 
colors to make the pink and crimson; synthetic 
ultramarine, cerulean blue, and titanium white, 
but he also used two new organic reds, Naphtol 
and Lithol. The Naphtol did well, but the 
Lithol slowly changed color when exposed to 
light. Within five years the deep pinks and reds 
had begun to turn light blue, and by 1979 the 
paintings were ruined and had to be taken down.

12. Love
Red is the color most commonly associated with 
love, followed at a great distance by pink. It the 
symbolic color of the heart and the red rose, is 
closely associated with romantic love or courtly 
love and Saint Valentine’s Day. Both the Greeks 
and the Hebrews considered red a symbol of 
love as well as sacrifice.

The Roman de la Rose, the Romance of the 
Rose, a thirteenth-century French poem, was 
one of the most popular works of literature of 
the Middle Ages. It was the allegorical search 
by the author for a red rose in an enclosed 
garden, symbolizing the woman he loved, and 
was a description of love in all of its aspects.
Later, in the 19th century, British and French 
authors described a specific language of flowers 
– giving a single red rose meant ’I love you’.

Saint Valentine, a Roman Catholic Bishop or 
priest who was martyred in about 296 AD, 
seems to have had no known connection with 
romantic love, but the day of his martyrdom on 
the Roman Catholic calendar, Saint Valentine’s 
Day (February 14), became, in the 14th century, 
an occasion for lovers to send messages to each 
other. In recent years the celebration of Saint 
Valentine’ s day has spread beyond Christian 
countries to Japan and China and other parts of 
the world. The celebration of Saint Valentine’s 
Day is forbidden or strongly condemned in 
many Islamic countries, including Saudi Arabia, 
Pakistan and Iran. In Saudi Arabia, in 2002 and 
2011, religious police banned the sale of all 
Valentine’s Day items, telling shop workers to 
remove any red items, as the day is considered a 
Christian holiday.

13. Fashion
Red is the color that most attracts attention. Sur-
veys show it is the color most frequently associ-
ated with visibility, proximity, and extroverts. It 
is also the color most associated with dynamism 
and activity.

Red is used in modern fashion much as it was 
used in Medieval painting; to attract the eyes of 
the viewer to the person who is supposed to be 
the center of attention. People wearing red seem 
to be closer than those dressed in other colors, 
even if they are actually the same distance away. 
Monarchs, wives of presidential candidates and 
other celebrities often wear red to be visible from a 
distance in a crowd. It is also commonly worn by lifeguards 
and others whose job requires them to be easily found.

Because red attracts attention, it is frequently 
used in advertising, though studies show that 
people are less likely to read something printed 
in red because they know it is advertising, and 
because it is more difficult visually to read than 
black and white text.

14. Seduction
Red by a large margin is the color most com-
monly associated with seduction, sexuality, ero-
ticism and immorality, possibly because of its 
close connection with passion and with danger.

Red was long seen as having a dark side, par-
ticularly in Christian theology. It was associated 
with sexual passion, anger, sin, and the devil.In 
the Old Testament of the Bible, the Book of Isa-
iah said: ”Though your sins be as scarlet, they 
shall be white as snow.” In the New Testament, 
in the Book of Revelation, the Antichrist appe-
ars as a red monster, ridden by a woman dressed 
in scarlet, known as the Whore of Babylon.

Satan is often depicted as colored red and/or 
wearing a red costume in both iconography and 
popular culture. By the 20th century, the devil in 
red had become a folk character in legends and 
stories. The devil in red appears more often in 
cartoons and movies than in religious art.

In 17th-century New England, red was as-
sociated with adultery. In the 1850 novel by 
Nathaniel Hawthorne, The Scarlet Letter, set in 
a Puritan New England community, a woman 
is punished for adultery with ostracism, her sin 
represented by a red letter ’A’ sewn onto her 
clothes.

Red is still commonly associated with prostituti-
on. At various points in history, prostitutes were 
required to wear red to announce their professi-
on. Houses of prostitution displayed a red light. 
Beginning in the early 20th century, houses 
of prostitution were allowed only in certain 
specified neighborhoods, which became known 
as red-light districts. Large red-light districts are 
found today in Bangkok and Amsterdam.

In both Christian and Hebrew tradition, red is 
also sometimes associated with murder or guilt, 
with ”having blood on one’s hands”, or ”being 
caught red-handed.

15. Uniforms and military
The red military uniform was adopted by the 
English Parliament’s New Model Army in 
1645, and was still worn as a dress uniform by 
the British Army until the outbreak of the First 
World War in August 1914. Ordinary soldiers 
wore red coats dyed with madder, while officers 
wore scarlet coats dyed with the more expensi-
ve cochineal. This led to British soldiers being 
known as red coats.

In the modern British army, scarlet is still worn 
by the Foot Guards, the Life Guards, and by 
some regimental bands or drummers for cere-
monial purposes. Officers and NCOs of those 
regiments which previously wore red retain 
scarlet as the color of their ”mess” or formal 
evening jackets. The Royal Gibraltar Regiment 
has a scarlet tunic in its winter dress.

Scarlet is worn for some full dress, military 
band or mess uniforms in the modern armies of 
a number of the countries that made up the for-
mer British Empire. These include the Austra-
lian, Jamaican, New Zealand, Fijian, Canadian, 
Kenyan, Ghanaian, Indian, Singaporean, Sri 
Lankan and Pakistani armies.

The musicians of the United States Marine 
Corps Band wear red, following an 18th-centu-
ry military tradition that the uniforms of band 
members are the reverse of the uniforms of the 
other soldiers in their unit. Since the US Marine 
uniform is blue with red facings, the band wears 
the reverse.

Red Serge is the uniform of the Royal Canadian 
Mounted Police, created in 1873 as the North-
West Mounted Police, and given its present 
name in 1920. The uniform was adapted from 
the tunic of the British Army. Cadets at the 
Royal Military College of Canada also wear red 
dress uniforms.

16. Christianity
In Christianity, red is associated with the blood 
of Christ and the sacrifice of martyrs. In the Ro-
man Catholic Church it is also associated with 
pentecost and the Holy Spirit. 

Since 1295, it is the color worn by Cardinals, 
the senior clergy of the Roman Catholic Church. 
Red is the liturgical color for the feasts of mar-
tyrs, representing the blood of those who suf-
fered death for their faith. It is sometimes used 
as the liturgical color for Holy Week, including 
Palm Sunday and Good Friday, although this is 
a modern (20th-century) development.

In Catholic practice, it is also the liturgical color 
used to commemorate the Holy Spirit (for this 
reason it is worn at Pentecost and during Confir-
mation masses). Because of its association with 
martyrdom and the Spirit, it is also the color 
used to commemorate the Apostles (except for 
the Apostle St. John, who was not martyred, 
where white is used), and as such, it is used to 
commemorate bishops, who are the successors 
of the Apostles (for this reason, when funeral 
masses are held for bishops, cardinals, or popes, 
red is used instead of the white that would ordi-
narily be used).

Glossery poster made in Graphic design, PCA 



Book-project, editorial design, typestting and binding, 
Junior Studio 1, PCA.

EXPERIENCES AT THE 
HOST UNIVERSITY:
Paris College of Art is an American school 
so the first challenge for me when I had to 
chose which program was most suitable 
for my education, was to understand how 
the system even works. Every thing is 
different compared to KEA, there are lots 
of different classes and each class has 
different learning goals.

Being an American school means that 
the majority of students on the school are 
from America and not local Parisians. All 
classes are teached in English and the 
level of English is pretty varying. Some of 
the teachers has English as their mother 
langue and speaks is fluent, other has a 
more primitive English, but all in all it was 
no problem because most of the classes 
that we, as expand students were to take, 
was creative and hands on classes. In the 
beginning of the semester there is an “add 
and drop” week, which is a week where 
you are to choose which classes you 
will continue to study for the rest of the 
semester. That means that for the two first 
weeks of the semester you can take all 
the classes you want, and then “try them 
out” for a little while, to sort of understand 
what they are all about. Most likely there 
will be some classes that are mandatory 
to the semester you are studying at KEA 
in Denmark, but that will be something that 
is decided before hand with your advisor 
in Denmark. 

In the beginning of the semester every 
class the student are handed a syllabus 
which is a detailed description over the 
coming 14 weeks, and what is expected 
of every class and which learning goals 
the school has for the studentas. The 
syllabus can be changed and adjustments 
can emerge, but the overall learning goals 
are settled from the beginning. 



THE TEACHERS:
The teachers are competent and have 
real business experience, which is very 
much like KEA. The expectations to the 
student are high and we have had a lot 
of home work, but it was expected of us 
to allocate our time, so we would quickly 
learn that the smartest way to keep up 
was to do home work every day and as 
soon as possible. The classes at PCA can 
be held on very different times of the day, 
which means that some time there is a 
gap between classes on more than three 
hours. It is obviously a good time to do 
home work and catch up on the next class 
assignments. 

OVERBOOKING, 
CRITIQUE:
A big problem for PCA though is that the 
school is very small and the facilities are 
pretty dilapidated. There are too many 
students on the school and therefore 
they don’t get the best possible out of 
the different classrooms and workshops. 
When we had our lunch break there was 
nowhere to sit, when we had gap hours 
we had to book a room, and there were 
only one room possible to book and 
most likely it was already reserved. The 
rooms where hot and moisty and it was 
far from good learning conditions. But the 
conditions in Denmark are better then 
almost anywhere in the world, so maybe 
it is just a question of adapting. But still it 
seemed like miscommunication when the 
teachers expected a lot of creative hand 
made and printed stuff which we were 
suppose to do on school (in house for 
free) but it was just not possible to make it 
in time because the overbooking, the lack 
of information about the workshops and 
the rundown facilities. 

WHAT I’VE LEARNED: 
I really learned a lot on PCA, because I 
wanted to. It is very munch on your own to 
get the most out of it. The assignments are 
very free and it is up to yourself how you 
want to interpret them. There is only one 
midterm in each class and only one final 
in each class, and this is based on those 
presentations how the teacher grade you. 
The classes are different, but most 
classes that I chose was very creative 
both in digital design but also the hands on 
creative stuff, where I had to learn whole 
new handcrafts. I made my own website 
and online portfolio with my own domain 
and I screen printed on 8 screens, and 
made my own book, printing and binding 
and I made a few movies and posters. 
All things that is really useful in a design 
portfolio.

HIGH SCHOOL:
Viby Skole Aarhus,
2000—2010

GYMNASIUM:
Marselisborg Gymnasium Aarhus,
2010—2013

SCHOOL OF ART AND DESIGN:
VERA Copenhagen
jan 2016— may 2016

LANGUAGES:
Danish and english, fluent

DRIVERS LICENS
Experienced driver

IT
Adobe Package, Navision Backend, Office Pac-
kage, Basic CSS and Javascript

DEGREES:
AP from KEA, Sustainable Fashion Design ,
Jun 2016—Jun 2018

Communication Design, Paris College of Art,
Aug 2019—Dec 2019

PBA Digital Concept Development,
Feb 2019—Jun 2020

EDUCATION:

SKILLS:

EXPERIENCE:

SEATER, MANAGER:
PS Bar and Grill Copenhagen,  
2014—2017

VISUEL MERCHANDISER/ 
SHOP ASSISTANT
Designers Remix Flagship Store Copenhagen,
2015—2018

DESIGN INTERN
Han Kjøbenhavn Fashion and Graphic Design.
Oct. 2017 —jan. 2018

MODEL BOOKER
Han Kjøbenhavn AW18 collection,
Jan 2018—Feb, 2018

SHOP ASSISTANT/
VISUEL MERCHANDISER
Wood Wood Museum Copenhagen,
May 2018—Current

CV made in Professional Identity, PCA



Screen print project, booklet with eight screens, Grap-
hics and Printmaking, PCA

SOCIAL AND CULTURAL 
EXPERIENCES
Paris is the most cultural, interesting 
and beautiful city. I chose to move into 
my studio one month before the school 
began, so that I would have plenty of 
time to visit all the museums, go for long 
walks, shop, eat and drink. The city in 
the summer is very hot, so it was almost 
too warm to do anything in the daytime 
in August. In the beginning of September 
the ‘intro-week’ of PCA took place. At first 
I was really surprised with the young age 
of my fellow student, but it soon turned 
out to be foundation year students, which 
means student that just started college 
and for that reason is much younger then I 
am myself. When the school really began, 
was my level of education off course 
matched with student who where as far at 
their education as I was, and thereby the 
same age as me. 

The students on PCA is primary American 
which means that the language is no 
barrier, but it also meant that the local 
French/Parisian authentic feeling was not 
to be found on the school. Luckily I knew 
a few Danish people living in Paris, so for 
me it was no problem to get out of school 
and do a lot of fun things all the time. 
Paris is amazing and I would recommend 
exchange in Paris any time. 


